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Read each prompt several times.  Underline the instructions.  Then read the essay at least twice and insert notes and underline key points.

Analytical Essays
1. Follow the instructions exactly.

a. If the prompt (directive) tells you to analyze an argument, then use the terms that I gave you and that you know for argument /persuasion.

b. If the prompt (directive) focuses on attitude or language, you may also use some of the argumentation/persuasion terms that you know: however, read the prompt and piece carefully to determine the best plan.
2. Analyze the piece from beginning to end, as the tone of a piece usually changes.
3. Use transitions between sentences.

4. Use transitions between paragraphs.

5. Do not allude to another piece of literature unless your allusion is brief and really relates.

6. Work on generic yet dynamic wraps.

7. Always get to the point—avoid malarkey.

8. Analyze, quickly insert your proof (partial quotes) and move your essay along.  Avoid summary.

9. Do not say, “color symbology;” instead, mention any color that you believe may have significance for the entire piece.  Be specific.

10. Do not say, “the author uses diction and syntax to develop her piece.”  Of course the author uses words and sentence structure.

11.  PROOFREAD.

Argumentative Essays (open-ended essays)
1. Immediately state your position.

2. Take a few notes before penning your argument.  After jotting down your possible areas of discussion, determine a unifying element that will result in a cohesive paper.  For example, if you are writing on the prompt of “ great knowledge brings great sorrow,” you might use examples from Heart of Darkness, All Quiet on the Western Front, Adam and Eve (Genesis), each of these examples, therefore unifying your paper, might be God.  In each example, the protagonists chose to play God and realized that their acts were wrong.
3. Provide details for your literary allusions, historical allusions, and/or personal anecdotes.

4. Use transitions between sentences and paragraphs.

5. Work on dynamic wrap.

6. Do not mention a piece of literature that you do not fully understand.  If you write misinformation, you will confuse your reader and draw attention to your deficit.

7. Your job is to explain all of your ideas fully.

8. remember your audience: do not act supercilious in your writing.

9. Avoid using movies as examples, unless you can think of nothing else.

10. When possible, present your argument in a hierarchy of ideas—the least important point first.

11.  PROOFREAD.

Grammar—Learn it.

Correctly utilize the following in your writing:

1. commas, colons, semicolons

2. parallel structure

3. passive voice (rarely)

4. verb tense

5. pronoun/antecedent

6. pronoun/reference

7. subject/verb agreement

8. subordination/coordination

9. word choice (check the dictionary)

10. Loose, periodic sentence structure

Terms Used In Writing Prompts
	Analyze, v.  to break something into its parts, describe the parts, and show how the parts are related to each other and to the whole.

Argument, n.  Writing or speech that puts forward reasons in support of an opinion or factual proposition

Assess, v.  to determine the value of something

Categorize, v.  to put items into categories; to classify them

Canon, n.  a term used in literature to signify a list of secular works accepted by experts as genuinely written by a particular author.

Cause, n.  That which produces an effect, result, or consequence.

Challenge, v.  to take exception to; dispute

Characterize, v. to describe the qualities or peculiarities of

Cite, v. to refer to or mention as an example or proof.
Coherent, adj. said of a piece of writing in which the ideas are logically connected and in sensible order.  To make a piece of writing coherent, one organizes the ideas and uses transitions to connect them.  

Compare, v.  to show the similarities between two or more subjects
	Contrast, v.  to explain the differences between two or more subjects.
Convention, v.  agreed- upon rules in writing or speech, including the rules for spelling, grammar, usage, punctuation, capitalization, and manuscript form.

Criterion, n.  a standard, rule test, or benchmark on which a decision or judgment is based.  For example, one might choose a college based on the criterion of cost or based on criterion of size.
Critique, v. to perform a critical analysis of a work or an idea

Defend, v.  to support or defend; justify

Describe, v.  to tell about something in detail, to give a detailed verbal account of something.

Differentiates, v.  to perceive or show the differences in or between

Define, v. to state the precise meaning of a work.

Discuss, v.  to speak about, to consider a subject in speech or writing.

Dramatize, v.  to present or view in a dramatic or melodramatic way.

Effect, n.  the result or consequence of something.  For example, the images and events in a horror story might have the effect of creating suspense.




	Evaluate, v.  to judge the merits and demerits of something.

Evidence, n.  facts given in support of an opinion or argument. In essays about literary works, evidence takes the form of information from the literary works, including quotations, paraphrases, incidents summaries, and description of elements and techniques.

Excerpt, n.  a part of a longer work.  For example, one might select a single anecdote, or very short story told to make a point, from an autobiography or biography.  Such a selection would be an excerpt.

Explain, v.  to tell why or how something is the way it is.

Generalization, n.  a broad statement, one that implies but does not itself mention specific instances or particulars.

Illustrate, v.  to give an example.

Inference, n.  a conclusion that can be drawn from a set of facts.

Interpretation, n.  an explanation of the meaning and significance of a work of art, based upon careful study of the work and attention to its details and techniques; the act of creating such an explanation.

Judgment, n.  an opinion as to the value of worth of something; an evaluation or assessment.
Organize, v.  the arrange ideas so that they follow logically from one another and so that the relationships among the ideas are clear to the reader.  Common methods for organizing writing include chronological order, order or importance, and spatial order.
Paraphrase, n.  a restatement in other words

Passage, n.  a short selection from a piece of writing, ranging in size from a couple of sentences to a few paragraphs.

Proposition, n.  a statement of fact that can be proved by definition, by observation, or by consulting an authoritative expert or reference work.

Qualify, v.  to describe by enumerating the characteristics or qualities of

Relationship, n.  a connection or association between two people, things or ideas.

Relevant, adj.  related to the matter or issue being discussed; pertinent.

Response, n.  a reaction to something.  For example, an essay might be a response to an essay question.

Review, v.  to examine something carefully and make a judgment about it based on the examination.

Specific, n.  particular, nor vague or general. When an essay prompt asks for evidence, you are to give precise, detailed facts or evidence as your answer.

	Key idea, n. phrase.  A part of a piece of writing that is central to its meaning;

an important or crucial point.
Literary element, n. phrase.  A part of a literary work, such as its plot, setting, mood, or theme

Literary technique, n. phrase.  A special device used in a literary work.  There are literary techniques related to meaning, such as metaphors and similes; literary techniques related to sound, such as alliteration and onomatopoeia; and literary techniques related to structure, such as the surprise ending or the beginning in media res ( in the middle of the action.)

Logical, adj.  based upon sound reasons and arguments; supported by facts and by the relationships among the facts.

Main idea, n. phrase.  The most important, key, or central idea in a piece of writing, also known as the thesis or the controlling idea. 

Objective, adj.  based upon fact, not opinion; provable by reference to the facts or evidence.
Opinion, n.  a judgment, belief, prediction, or other statement that cannot be proved, absolutely, by observation but that can, if the opinion is sound, be supported by facts.

Organization, n.  the arrangement of ideas in a piece of writing.
Structure, n. The form and organization of a piece of writing.  For example, an essay might have a five paragraph structure.
Subjective, adj.  based on the opinions or internal, private experiences of an individual rather than on observable facts that can be verified by others.

Summarize, v. to restate in fewer words.

Support, v. to provide evidence to support an assertion.  In a paragraph, the sentences in the body support the topic sentence.  In an essay the paragraphs of the body support the thesis statement.

Unified, adj.  a piece of writing is unified if its ideas are all related to a single controlling idea and all contribute to creating a single dominant impression on the reader.




Checking for Rhetorical Strategies
Argumentation/Persuasion: the argument is the thesis statement, the point or purpose of the speech or paper.  Persuasion utilizes all the literary and rhetorical strategies in the author’s arsenal to convince her audience that the author is either correct in her views or at least offers some interesting or believable points in her speech or paper.  Therefore the speech or paper is one of argumentation/persuasion.

According to Aristotle, persuasion is the act of winning acceptance of a claim

achieved through the combined effects of the audience’s confidence in the speaker’s character (ethos), appeals to reason (logos), and the audience’s emotional needs and values (pathos).

The footnote after a rhetorical strategy indicates verbatim wording from that source.

1. Abstract—designating qualities or characteristics apart from specific objects or events: it is the opposite of concrete.

2. Allegory—a narrative, either in verse or prose, in which character, action, and sometimes setting represent abstract concepts apart from the literal meaning of a story.  The underlying meaning usually has a moral, social, religious, or political significance, and the characters are often personifications of abstract ideas such as charity, hope, greed, and so on.  The Scarlet Letter is an example, as is Animal Farm. 

3. Alliteration—repetition of initial identical consonant sounds or any vowel sounds in successive or closely associated syllables, especially stressed syllables.  A good example of consonantal alliteration is Coleridge’s lines:

Fair breezes blew, the white foam flew,

The furrow followed free.
4. Allusion—a brief reference to a person, event, or place, real or fictitious, or to a work of art.

5. Analogy—the process of reasoning that assumes if two subjects share a number of specific observable qualities then they may be expected to share qualities that have not been observed; the process of drawing a comparison between two tings based on a partial similarity of like features.  Think SAT.

6. Anaphora—one of the devices of repetition in which the same expression is repeated at the beginning of two or more lines, clauses, or sentences.  It is one of the most obvious of the devices used in the poetry of Walt Whitman, as these opening lines from one of his poems show:
As I ebb’d  with the ocean of life.

As I wended the shores I know,

As I walk’d where the ripples continually wash you Paumanok.

7. Anastrophe—the inversion of the usual, or logical order of the parts of a 

sentence.  It is the deliberate rather than accidental and is used to secure rhythm or to gain emphasis or euphony.  Anything in language capable of assuming a usual order can be inverted.  Anastrophe can apply to the usual order of adjectives in English, so that Arnold’s “melancholy, long, withdrawing roar,” Eliot’s “one-night cheap hotels,” and Yeats’ “terrified vague fingers” all depart from the customary sequence (presumably “long, withdrawing melancholy roar,” “cheap one-night hotels,” and “vague terrified fingers”).  Other common patterns of anastrophe affect the adjective-noun-subject-verb-object order of syntax.  For example, the prodigious opening strophe of Whitman’s “Out of the Cradle Endlessly Rocking” is a single sentence twenty-two lines marked by extreme inversion: twenty substantial lines of adverbial matter, then the main subject, “I,” then some protracted adjectival matter, then the object, “a reminiscence,” and, finally, after some two hundred preliminary words, the main verb, “sing.”

8. Anticipating Audience Response—a rhetorical technique often used to convince an audience is that of anticipating and stating the arguments that one’s opponent is likely to give and then answering these arguments even before the opponent has had a chance to voice them.

9. Aphorism—a concise statement of a principle or precept given in pointed words.  The term was first used by Hippocrates, whose aphorisms were tersely worded medical precepts, synthesized from experience.  It was later applied to statements of general principle briefly given in a variety of practical fields, such as law, politics, and art.  The opening sentence of Hippocrates’ aphorisms is a justly famous example: “life is short, art is long, opportunity fleeting, experimenting dangerous, reasoning difficult.” The term aphorism usually implies specific authorship and compact, telling expression.

10.   Apostrophe—a figure of speech in which someone (usually, but not always absent), some abstract quality, or a nonexistent personage is directly addressed as though present.  Characteristic instances of apostrophe are found in invocations:
And chiefly, Thou, O Spirit, that dost prefer

Before all temples the upright heart and pure,

Instruct me, for Thou know’st.

Or an address to God, as in Emily Dickinson’s:





Papa above!

 



Regard a mouse.

11. Attitude—the author’s attitude, closely linked with the tone of the piece, can also be the underlying feeling behind a tone.  For example: a tone might be one of anger, but the attitude behind the tone would be one of concern or fear about a situation.  The mother screamed at the small child, “don’t touch that hot stove!”

12. Call to action—a call to action is writing that urges people to action or promotes change

13. Characterization—the techniques a writer uses to create and reveal fictional personalities in a work of literature, by describing the character’s appearance, actions, thoughts, and feelings.

14. Chiasmus—a chiasmus is a type of balance in which the second part is balanced against the first but with the part reversed, as in Coleridge’s line, “Flowers are lovely, love is flowerlike.”

15. Classification and Division—a method of sorting, grouping, collecting, and analyzing things by categories based on features shared by all members of a class or group.  Division is a method of breaking down an entire whole into separate parts or sorting a group of items into non-overlapping categories.

16. cliché—a timeworn expression that through overuse has lost its power to evoke concrete images.  For example, “gentle as a lamb,” “smart as a whip,” and ‘pleased as punch.”

17. Coinage—a word or phrase made, invented, or fabricated.

18. Colloquial expressions—words or phrases characteristic or appropriate to ordinary or familiar conversation rather than formal speech or writing.

19. Comparison/contrasts—rhetorical technique for pointing out similarities or differences.  Writers may use a point-by-point method to interweave points of comparison or contrast between two things or a subject-by-subject method to discuss similarities and differences.

20. Compound/complex sentence—a sentence that contains two or more independent clauses and at least one subordinate clause.  See your grammar text for numerous examples.

21. Conceit—an elaborate and surprising figure of speech comparing two very dissimilar things.  It usually involves intellectual cleverness and ingenuity.

22. Concrete—pertains to actual things, instances, or experiences: opposite of abstract.

23. Defensive, offensive—a method of argumentation in which the speaker or writer defends her own views and/or attacks the views of others.
24. Definition—a method of specifying the basic nature of any phenomenon, idea, or thing.  Dictionaries place the subject to be defined in the context of the general class to which it belongs and gives distinguishing features 

    
that differentiates it from other things in its class.
25. Denotation/Connotation—denotation is the specific, exact meaning of a

word, independent of its emotional coloration or associations.  Connotation is the emotional implications that words may carry, as distinguished from their denotative meanings.  Connotations may be 1) private and personal, the result of individual experience, 2) group (national, linguistic, racial) 3) general or universal, held by all or most people.  Connotation depends on usage in a particular linguistic community and climate.  A purely private and personal connotation cannot be communicated; the connotation must be shared to be intelligible to others.

26. Diction—the choice of words in a work of literature and an element of style important to the work’s effectiveness.

27. Doublespeak—language used to distort and manipulate rather than to communicate.

28. Downplaying/intensifying—methods of drawing attention and diverting attention.  See Nixon’s “Checker’s Speech”.

29. Ellipsis—the omission of a word or words necessary for complete construction, but understood in the context.  “I love English as much as she.”  The word “does” is understood, hence the nominative “she” is correct.  Ellipsis can include the omission of a noun, verb, etc.

30. Emotional Appeal—exploiting readers’ feelings of pity and fear to make a case.  This fallacy draws solely on the readers’ pathos and not logic.  A case may be made that appealing to one’s audience’s emotions is the most legitimate or logically sound of all the fallacies.

31. Ethical Appeal—the most subtle and often the most powerful because it comes from character and reputation, not words.  As a writer your ethical appeal stems from your ability to convince your readers that you are a reliable, intelligent person who knows what you’re talking about and cares about the issues.  Building this kind of appeal in your argument isn’t easy.  You have to know your readers and respect them, and you have to show that you’ve done your homework.
32.   Ethnocentricity—the belief in the inherent superiority of one’s own group and culture.

33.  Euphemism—from the Greek word meaning to speak well of:  the substitutions of an inoffensive, indirect, or agreeable expression for a word or phrase perceived as socially unacceptable or unnecessarily harsh.  For example: “private parts” for sexual organs, “slumber robe” for shroud, and “disadvantaged” for poor.

34. Exposition— writing that seeks to clarify, explain, or inform using one or several of the following methods: process analysis, definition, classification and division, comparison and contrast, and cause-and- effect analysis.

35.  Figurative language—the use of words outside their literal or usual meanings, used to add freshness and suggest associations and comparisons that create effective images: includes elements of speech as hyperbole, irony, metaphor, personification, and simile.
36. Hyperbole—when a conscious exaggeration is used without the intent of literal persuasion.  It may be used to heighten effect, or it may be used to produce a comic effect.  Macbeth is using hyperbole in the following lines:

No; this my hand will rather

The multitudinous seas incarnadine,

Making the green one red.

37. Imagery—the use of language to convey a sensory experience, most often through the creation of pictorial images through figurative language.  For example, “shall I compare thee to a summer’s day?”

38.  Irony—mode of speech in which words express the meaning opposite to the intended meaning.

39. Jargon—twittering or jibberish.  Usually refers to a specialized language providing a shorthand method of quick communication between people of the same field.  Often used to disguise the inner workings of a particular trade or profession from public scrutiny.

40.  Lending credence—In arguing his point, a writer or speaker should always lend his opponent some credit for the other opponent’s ideas.  In this way the writer or speaker persuades his audience the he is fair and has done his homework, thereby strengthening his own argument.

41.  Litotes—a form of understatement in which a thing is affirmed by stating the negative of its opposite. To say “she was not unmindful” when one means “she gave careful attention” is to employ Litotes.  Although a common device in ironic expression, litotes was also one of the characteristic figures of speech of old English poetry.  In Tennyson’s “Ulysses,” the heroic speaker subtlety: “little profits” for “profits not for all,” “not least” for “great,” “not to fail” for “succeed splendidly,” and “not unbecoming” for “thoroughly appropriate.”
42. Logical Fallacies—methods of pseudo-reasoning that may occur accidentally or may be intentionally contrived to lend plausibility to an unsound argument. These include:

Ad Hominem: an attack against the character of the person instead of the issue.

Non Sequitur: the introduction of irrelevant evidence to support a claim

Red Herring: use of an irrelevant point to divert attention from the real issue.

Slippery Slope: failure to provide evidence showing that one event will lead to a chain of events of catastrophic nature. 

43. Logical reasoning—the idea that there are principles governing correct or reliable inferences.  Examples of the logical appeal include facts, reasons, and expert opinion.

44. Loose Sentence—a sentence grammatically complete at some point 
before the end; the opposite of a periodic sentence.  A complex loose sentence consists of an independent clause followed by a dependent clause.  Most of the complex sentences we use are loose sentences because the periodic sentence is usually reserved for emphasis, drama, and variety.  The constant use of a periodic sentence would impose too great a strain on the reader’s attention.  Loose sentences with too many dependent clauses become “stringy.”
45. Metaphor—a figure of speech involving an implied comparison.  For example: “She is a rose.”
46.  Metonymy—characterized by the substitution of a term naming an object closely associated with the word in mind for the word itself.  In this way we commonly speak of the king as “the crown,” and an object closely associated with kingship thus being made to stand for “king.”

47. Mood—overall atmosphere of a work.  The tone may change from paragraph to paragraph or page to page, etc.  The Mood of “The Fall of the House of Usher” is gloomy and depressing, and the tone mirrors this overall atmosphere with shadings of gloom and depression.  One paragraph might include fear and another irritation.  These tones may all fall under the feeling or mood of depression.

48.  Motif—in literature, recurrent images, words, objects, phrases, or actions that tend to unify the work are called “motives.” Nabokov’s Lolita, for example, is saturated by a light-dark motif that is found in the names of the protagonist and antagonist; patterns of day and night, blonde and brunette, summer and winter, north and south, white and black, and the game of chess.

49. Narration—the story of events and/or experiences that tells what happened.

50. Onomatopoeia—the use of words that by their sound suggest their meaning.  Some onomatopoeic words are “hiss,” “buzz,” “whirr,” “sizzle.”  However, onomatopoeia in the hand of the poet becomes a much more subtle device simply the use of such words when, in an effort to suit sound to sense, the poet creates verses that themselves carry their meaning in their sounds.  A notable example appears in “The Princess” by Tennyson:

The moan of doves in immemorial elms,

And the murmuring of innumerable bees.

51. Paradox—a phrase or statement that while seemingly contradictory or 

absurd may actually be well-founded or true.  Paradox is a rhetorical device used to attract attention, to secure emphasis. 
52. Parallelism—the arrangement of parts of a sentence, sentences, paragraphs and larger units of composition that one element of equal importance with another is similarly developed and phrased.  The principle of parallelism dictates that coordinate ideas should have coordinate presentation.  For example, “I like to fish and swimming” is not parallel.  The sentence should read, “I like to fish and swim.”  Another correct construction would be, “I like fishing and swimming.”

53.  Periodic Sentence—a sentence not grammatically complete before its end; the opposite of a loose sentence.  The characteristics of a periodic sentence is that its construction is such as constantly to throw the mind forward to the idea that will complete the meaning.  It is designed to arouse interest and curiosity, to hold an idea in suspense before its final revelation is made.  Periodicity is accomplished by the use of parallel phrases or clauses at the opening, by the use of dependent clauses preceding the independent clause, and by the use of such correlatives as neither…nor, not only…but also, and both… and.  The first stanza of Longfellow’s “Snowflakes” is a maximally periodic sentence, beginning with a succession of adverbial phrases and not grammatically complete until the very last word, which is the subject:
Out of the bosom of the Air,

Out of the cloud-folds of her garments shaken,

Over the woodlands brown and bare,

Over the harvest-fields forsaken,

Silent, and soft, and slow,

Descends the snow.

54. Personification—attributing human characteristics to nonhuman things.  

For example: “the poor desk hurt himself.”

55. Point of View—a term used in the analysis and criticism of fiction to
describe the way in which the reader is presented with the materials of the story or, regarded from another angle, the vantage point from which the author presents the actions of the story.
56. Polysyndeton—the repetition of conjunctions in close succession for rhetorical effect: “Here and there and everywhere.”

57. Process Analysis—a method of clarifying the nature of something by explaining how it works separate, easy-to-understand steps. Giving a class directions to baking a pie or to fixing an air-conditioning system would be an example of process analysis.

58. Repetition—a rhetorical device reiterating a word or phrase, or rewording the same idea, to secure emphasis.

59. Rhetorical Question—is asked solely to produce an effect and not to elicit a reply, such as “when will genetic engineering fulfill its promise?”
60. Rhetorical Strategies—as far as the directions on the AP tests are concerned, have two meanings: if the prompt directs the students to mention rhetorical strategies and literary devices and imagery in analyzing a piece, then the term rhetorical strategies means compare/contrast, process analysis, definition, narration, cause/effect, or argumentation/persuasion.  If the prompt asks students to discuss the rhetorical strategies in a piece and does not mention other terms, then the student should includes everything that he or she knows about analysis: literary devices, imagery, compare/contrast, process analysis, definition, narration, cause/effect, and argumentation/persuasion.
61. Satire—a technique that ridicules both people and societal institutions, using iron wit, and exaggeration.

62. Simile—a figure of speech involving a comparison using like or as.  For example: “she is as lovely as a summer’s day.”
63. Simple Sentence—a complete sentence that is neither compound nor complex.

64. Spin—remember “Spin City” with Michael J. Fox? In politics, harmful situations are sometimes played in the media as philanthropic endeavors.  Instead of labeling the war on Iraq as “Murdering an Evil Leader” or “The War on Iraq.” President Bush’s “spin doctors” have coined the title, “Operation Iraqi Freedom.”

65. Style—the author’s characteristic manner of expression.  Style includes the type of words used, their placement, and distinctive features of tone, imagery, figurative language, sound and rhythm.

66. Syllogism—a formula for presenting an argument logically.  The syllogism affords a method of demonstrating the logic of an argument through analysis.  In its simplest form, it consists of three divisions: a major premise, a minor premise, and a conclusion.

Major premise: all public libraries should serve the people

Minor premise: this is a public library

Conclusion: Therefore, this library should serve the people.

67. Symbol—something concrete (such as an object, person, place, or event) that stands for or represents something abstract (such as an idea, quality, concept, or condition).  The American flag is a symbol of our country’s freedom.

68. Synecdoche—a type of figurative language in which the whole is used for the part of the part used for the whole.  In “the dying year,” the whole is used to stand apart, “autumn” the use of “wall street” to refer to the money market or financial affairs to the entire U.S. is an example of the second—using a part to stand for the whole (or the specific to stand for the general).
69.  Syntax—the pattern or structure of the word order in a sentence or phrase: The study of grammatical structure.

70.  Tone—the voice the writer has chosen to project to relate to readers.  For example, serious, lighthearted, etc.  Tone is produced by the combined effect of word choice, sentence structure, and purpose, and reflects the writer’s attitude toward the subject.

71. Voice—the implied personality the author chooses to adopt.  In fiction, the voice may reflect a persona who projects views quite different from the author’s.
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Terms for the Multiple-Choice and Essay Sections
Ad Hominem argument—from the Latin meaning “to ro against the man,” this is an argument that appeals to emotion rather than reason, to feeling rather than intellect.
Allegory—the device using character and/or story elements symbolically to represent an abstraction in addition to the literal meaning.  In some allegories, for example, an author may intend the characters to personify an abstraction like hope or freedom.  The allegorical meaning usually deals with moral truth or a generalization about human existence.

Alliteration—the repetition of sounds, especially initial consonant sounds in two or more neighboring words (as in “she sells sea shells…”).  Although the term is not yet used in the multiple-choice section, you can look for alliteration in essay passages.  The repetition can reinforce meaning, unify ideas, and/or supply a musical sound.

Allusion—a direct or indirect reference to something which is presumably commonly known, such as an event, book, myth, place, or work of art.  Allusions can be historical, (like referring to Hitler), literary (like referring to Kurtz in Heart of Darkness), religious (like referring to Noah and the flood), or mythical (like referring to Atlas).  There are, of course, many more possibilities, and a work may simultaneously use multiple layers of allusion.
Ambiguity—the multiple meanings, either intentional or unintentional, of a word, phrase, sentence, or passage.

Analogy—a similarity or comparison between two different things or the relationship between them.  An analogy can explain something unfamiliar by associating it with or pointing out its similarity to something more familiar.  Analogies can also make writing more vivid, imaginative, or intellectually engaging.

Antecedent—the word, phrase, or clause referred to by a pronoun.  The AP language exam occasionally asks for the antecedent of a given pronoun in a long, complex sentence or in a group of sentences.

Aphorism—a terse statement of known authorship which expresses a general truth or moral principle.  If the authorship is unknown, the statement is generally considered to be a folk proverb. An aphorism can be a memorable summation of the author’s point

Apostrophe—a figure of speech that directly addresses an absent or imaginary person or personified abstraction, such as liberty or love.  The effect may add familiarly or motional intensity.  William Wordsworth addresses John Milton as he writes, “Milton, thou shouldst be living at this hour: England hath need for thee.”

Atmosphere—the emotional mood created by the entirety of a literary work, established partly by the setting and partly by the author’s choice of objects that are described.  Even such elements as a description of the weather can contribute to the atmosphere.  Frequently, atmosphere foreshadows events.

Clause—a grammatical unit that contains both a subject and a verb.  An independent, or main, clause expresses a complete thought and can stand alone as a sentence.  A dependent, or subordinate, clause cannot stand alone as a sentence and must be accompanied by an independent clause.  Examine the sample sentence: “Because I practiced hard, my AP scores were high.” In this sentence, the independent clause is “My AP scores were high,” and the dependent clause is “because I practiced hard.”

Colloquial/colloquialism—the use of slang or informalities in speech or writing.  Not generally acceptable for formal writing, colloquialisms give work a conversational, familiar tone.  Colloquial expressions in writing include logical or regional dialects.
Conceit—a fanciful expression, usually in the form of an extended metaphor or surprising analogy between seemingly dissimilar objects.  A conceit displays intellectual cleverness due to the unusual comparison being made.

Connotation—the non-literal, associative meaning of a word: the implied, suggested meaning.  Connotations may involve ideas, emotions, or attitudes.

Denotation—the strict, literal, dictionary definition of a word, devoid of any emotion, attitude, or color.

Diction—related to style, diction refers to the writer’s word choices, especially with regard to their correctness, clearness, or effectiveness.  For the AP exam, you should be able to describe an author’s diction (for example, formal or informal, ornate or plain) and understand the ways in which diction can complement the author’s purpose.  Diction, combined with syntax, figurative language, literary devices, etc., creates an author’s style.  Note: this term frequently appears in the essay question’s wording.  In your thesis avoid phrases such as, “the author chooses words to write…” which is as redundant (and silly) as claiming, “a painter uses paint to paint.”  At least try to put an adjective in front of the word “diction” to help describe it, such as “stark diction” or “flowery and soft diction.”
Didactic—from the Greek, didactic literally means “teaching.”  Didactice works have the primary aim of teaching or instructing, especially the teaching of moral or ethical principles.

Euphemism—From the Greek for “good speech,” euphemisms are a more agreeable or less offensive substitute for generally unpleasant words or concepts.  The euphemism may be used to adhere to standards of social or political correctness, or to add in humor or ironic understatement.  Saying “earthly remains” rather than “corpse” in an example of a euphemism.

Extended metaphor—a metaphor developed at great length, occurring frequently in or throughout a work.

Figurative Language—writing or speech that is not intended to carry literal meaning and is usually meant to be imaginative and vivid.

Figure of speech—a device used to produce figurative language.  Many compare dissimilar things.  Figures of speech include, for example, apostrophe, hyperbole, irony, metaphor, metonomy, oxymoron, paradox, personification, simile, synecdoche, and understatement.

Generic Conventions—this term describes traditions for each genre.  These conventions help to define each genre; for example, they differentiate between an essay and journalistic writing or an autobiography and political writing.  On the AP language exam, try to distinguish the unique features of a writer’s work from those dictated by convention.

Genre—the major category into which a literary work fits.  The basic divisions of literature are prose, poetry, and drama.  However, genre is a flexible term; within these broad boundaries exist many subdivisions that are often called genres themselves.  For example, prose can be divided into fiction (novels and short stories) or nonfiction (essays, biographies, autobiographies, etc.).  Poetry can be divided into tragedy, comedy, melodrama, farce, etc.  On the AP language exam, expect the majority of the passages to be from the following genres: autobiography, biography, diaries, criticism, essays, and journalistic, political, scientific, and nature writing.

Homily—this term literally means “sermon,” but more informally, it can include any serious talk, speech, or lecture involving moral or spiritual advice.

Hyperbole—a figure of speech using deliberate exaggeration or overstatement.  Hyperboles often have a comic effect; however, a serious effect is also possible.  Often, hyperbole produces irony at the same time.

Imagery—the sensory details or figurative language used to describe, arouse emotion, or represent abstractions.  On a physical level, imagery uses terms related to the five senses; we refer to visual, auditory, tactile, gustatory, or olfactory imagery.  On a broader and deeper level, however, one image can represent more than one thing.  For example, a rose may present visual imagery while also representing the color in a woman’s cheeks.  An author, therefore, may use complex imagery while simultaneously employing other figures of speech, especially metaphor and simile.  In addition, this term can apply to the total of all the images in a work.  On the AP exam, pay attention to how an author creates imagery and to the effect of that imagery.
Inference/infer—to draw reasonable conclusion from the information presented.  When a multiple-choice question asks for an inference to be drawn from the passage, the most direct, most reasonable inference is the safest answer choice.  If an inference is implausible, it’s unlikely to be the correct answer.  Note that if the answer choice is directly stated, it is not inferred and is wrong.
Invective—an emotionally violent, verbal denunciation or attack using strong, abusive language.

Irony/ironic—the contrast between what is stated explicitly and what is really meant; the difference between what appears to be and what actually is true.  In general, there are three major types of irony used in language:

1. In verbal irony, the words literally state the opposite of the writer’s (or speaker’s) true meaning.

2. In situational irony, events turn out the opposite of what was expected.  What the characters and readers think ought to happen is not what really does happen.

3. In dramatic irony, facts or events are unknown to a character in a play or piece of fiction but known to the reader, audience, or other characters in the work.  Irony is used for many reasons, but frequently, it’s used to create poignancy or humor.

Loose Sentences—a type of sentence in which the main idea (independent clause) comes first, followed by dependent grammatical units such as phrases and clauses.  If a period were placed at the end of the independent clause, the clause would be a complete sentence.  A work containing many loose sentences often seems informal, relaxed, and conversational.  

Metaphor—a figure of speech using implied comparison of seemingly unlike things or the substitution of one for the other, suggesting some similarity.  Metaphorical language makes writing more vivid, imaginative, thought provoking, and meaningful.

Metonomy—a term for the Greek meaning “changed label” or “substitute name,” metonomy in a figure of speech which the name of one object is substituted for that of another closely associated with it.  A news release that claims “the White House declared” rather than “the President declared” is using metonomy.  This term is unlikely to be used in the multiple-choice section, but you might see examples of metonomy in an essay passage.
Mood—this term has two distinct technical meanings in English writing.  The first meaning is grammatical and deals with verbal units of the speaker’s attitude. The indicative mood is used only for factual sentences.  For example, “Joe eats too quickly.” The subjunctive mood is used for a doubtful or conditional attitude.  For example, “If I were you, I’d get another job.”  The imperative mood is used for commands.  For example, ‘Shut the door!” The second meaning of mood is literary, meaning the prevailing atmosphere or emotional aura of the work.  Setting, tone, and events can affect the mood.  In this usage, mood is similar to tone and atmosphere. 

Narrative—the telling of a story or an account of an event or series of events.

Onomatopoeia—a figure of speech in which natural sounds are imitated in the sounds of words.  Simple examples include such words as buzz, hiss, hum, crack, whinny, and murmur.  This term is not used in the multiple-choice section.  If you identify examples of onomatopoeia in an essay passage, note the effect.

Oxymoron—from the Greek for “pointedly foolish,” an oxymoron is a figure of speech wherein the author groups apparently contradictory terms to suggest a paradox.  Simple examples include “jumbo shrimp” and “cruel kindness.”  This term does not appear in the multiple-choice questions, but there is a slight chance you will see it used by an author in an essay passage or find it useful in your own essay writing.
Paradox—a statement that appears to be self-contradictory or opposed to common sense, but upon closer inspection contains some degree of truth or validity.  The first scene of Macbeth, for example, closes with the witches’ cryptic remark “fair is foul, and foul is fair…”

Parallelism—also referred to as parallel construction or parallel structure, this term comes from the Greek root meaning “beside one another.” It refers to the grammatical or rhetorical framing of words, phrases, sentences or paragraphs to give structural similarity.  This can involve, but is limited to, repetition of a grammatical element such as a preposition or verbal phrase.  A famous example of parallelism begins Charles Dickens’s novel, A Tale of Two Cities: “It was the best of times, it was the worst of times, it was the age of wisdom, it was the age of foolishness, it was the epoch of belief, it was the epoch of incredulity…” The effects of parallelism are numerous, but frequently, they act as an organizing force to attract the reader’s attention, add emphasis and organization, or simply provide a musical rhythm.  Other famous examples include Julius Caesar’s “ I came, I saw, I conquered,” or as Tennyson’s poem “Ulysses” claims, “to strive, to seek, to find, and not to yield.”
Parody—a work that closely imitates the style or content of another with the specific aim of comic effect and/or ridicule.  As comedy, parody distorts or exaggerates distinctive features of the original.  As ridicule, it mimics the work by repeating and borrowing words, phrases, or characteristics in order to illuminate weaknesses in the original.  Well-written parody offers enlightenment about the original, but poorly written parody offers only ineffectual imitation.  Usually an audience must grasp literary allusion and understand the work being parodied in order to fully appreciate the nuances of the newer work.  Occasionally, however, parodies take on a life of their own and don’t require knowledge of the original.

Pedantic—an adjective that describes words, phrases, or general tone that is overly scholarly, academic, or bookish.

Periodic Sentence—a sentence that presents its central meaning in a main clause at the end.  This independent clause is preceded by a phrase or clause that cannot stand alone.  For example, “Ecstatic with my AP scores, I let out a shout of joy.”  The effect of a periodic sentences is to add emphasis and structural variety.

Personification—a figure of speech in which the author presents or describes concepts, animals, or inanimate objects by endowing them with human attributes or emotions.  Personification is used to make these abstractions, animals, or objects appear more vivid to the reader.

Point of View—In literature, it is the perspective for which the story is told.  There are two general divisions of point of view and many subdivisions of those.

1. First-person narrator tells the story with the first-person pronoun “I,” and is a character in the story.  This narrator can be the protagonist (the hero or heroine), a participant ( a character in a secondary role), or an observer (a character who merely watches the action).

2. Third-person narrator relates the events with the third person pronouns “he,” “she,” and “it.”  There are two main subdivisions to be aware of: omniscient and limited omniscient.  In third-person omniscient point of view, the narrator, with godlike knowledge, presents the thoughts and actions of any or all characters.  This all-knowing narrator can reveal what each character feels and thinks at any given moment. The third-person limited omniscient point of view, as its name implies, presents the feelings and thoughts of only one character, presenting only the actions of the other characters.  This definition applies in questions in the multiple-choice section.  However, on the essay portion of the exam, the term “point of view” carries a different meaning.  When you’re asked to analyze an author’s point of view, the appropriate point for you to address is the author’s attitude.
Predicate Adjectives—One type of subject complement—an adjective, group of adjectives, or adjective clause that follows a linking verb.  It is in the predicate of the sentence, and modifies or describes the subject.  For example, in the sentence “My boyfriend is tall, dark, and handsome,” the group of predicate adjectives (tall, dark, and handsome) describes “boyfriend.”

Simile—an explicit comparison, normally using like, as, or if.  For example, remember Robert Burns’ famous lines, “O, my love is like a red, red rose/ That’s newly sprung in June./ O, my love is like a melody,/That’s sweetly played in tune.”
Style—The consideration of style has two purposes:

1. An evaluation of the sum of the choices an author makes in blending diction, syntax, figurative language, and other literary devices.  Some authors’ styles are so idiosyncratic that we can quickly recognize works by the same author (or writer emulating that author’s style).  Compare, for example, Jonathan Swift to George Orwell, or William Faulkner to Ernest Hemingway.  We can analyze and describe an author’s personal style and make judgments on how appropriate it is to the author’s purpose.  Styles can be called flowery, explicit, succinct, bombastic, commonplace, incisive, or laconic, to name only a few examples.

2. Classification of authors to a group and comparison of an author to similar authors.

By means of such classification and comparison, one can see how an author’s style reflects and helps to define a historical period, such as the Renaissance or the Victorian period, or a literary movement, such as the romantic, transcendental, or realist movement.
Subject Complement—the word (with any accompanying phrases) or clause that follows a linking verb and complements, or completes, the subject of the sentence by their 1. renaming it or 2. describing it.  The former is technically called a predicate nominative, the latter a predicate adjective. This term is occasionally used in a multiple-choice question.

Subordinate Clause—like all clauses, this word group contains both a subject and a verb (plus any accompanying phrases or modifiers), but unlike the independent clause, the subordinate clause cannot stand alone; it does not express a complete thought.  Also called a dependent clause, the subordinate clause depends on a main clause, sometimes called an independent clause, to complete its meaning.  Easily recognized key words and phrases usually begin these clauses—for example: although, because, unless, if, even though, since, as soon as, while, who, when, where, how, and that.
Syllogism—From the Greek for “reckoning together,” a syllogism (or syllogistic reasoning) is a deductive system of formal logic that presents two premises—the first one called “major” and the second “minor”—that inevitably lead to a sound conclusion.  A frequently cited example proceeded as follows:


Major premise: all men are mortal

Minor premise: Socrates is a man.


Conclusion: Therefore, Socrates is a mortal.

A syllogism’s conclusion is valid only if each of the two premises is valid.  Syllogisms may also present the specific idea fist “Socrates” and the general idea second “all men.”

Symbol/symbolism—Generally, anything that represents or stands for something else.  Usually, a symbol is something concrete—such as an object, action, character, or scene—that represents something more abstract.  However, symbols and symbolism can be much more complex.  One system classifies symbols in three categories:

1. Natural symbols use objects and occurrences from nature to represent ideas commonly associated with them (dawn symbolizing hope or a new beginning, a rose symbolizing love, a tree symbolizing knowledge).

2. Conventional symbols are those that have been invested with meaning by a group (religious symbols, such as a cross or Star of David; national symbols, such as a flag or eagle; or group symbols, such as a skull and cross-bones for Pirates or the scales of justice for lawyers).

3. Literary symbols are sometimes also conventional in the sense that they are found in a variety of works and are generally recognized.  However, a work’s symbols may be more complicated as in the whale in Moby Dick and the jungle in Heart of Darkness. On the AP exam, try to determine what abstraction and object is a symbol for and to what extent it is successful in representing that abstraction.

Syntax—the way an author chooses to join words and phrases, clauses, and sentences.  Syntax is similar to diction, but you can differentiate the two by thinking of syntax as referring to groups of words, while diction refers to individual words.  In the multiple-choice section of the AP exam, expect to be asked some questions about how an author manipulates syntax.  In the essay section, you will need to analyze how syntax produces effect.  When you are analyzing syntax, consider such elements as the length or brevity of sentences, unusual sentence constructions, the sentence patterns used, and the kinds of sentences the author uses.  The writer may use questions, declarations, exclamations, or rhetorical questions; sentences are also classifies as periodic or loose, simple, compound, complex sentences.  Syntax can be tricky for students to analyze.  First try to classify what kind of sentences the author uses, and then try to determine how the author’s choices amplify meaning, in other words why they work well for the authors purpose.
Theme—the central idea or message of a work, the insight it offers into life.  Usually, theme is unstated in fictional works, but in nonfiction, the theme may be directly stated, especially in expository or argumentative writing.
Thesis—In expository writing, the thesis statement is the sentence or group of sentences that directly expresses the author’s opinion, purpose, meaning, or proposition.  Expository writing is usually judged by analyzing how accurately, effectively, and thoroughly a writer has proven his thesis.

Tone—Similar to mood, tone describes the author’s attitude toward his material, the audience, or both.  Tone is easier to determine in spoken language than in written language.  Considering how a work would sound if it were read aloud can help in identifying an author’s tone.  Some words describing tone are playful, serious, businesslike, sarcastic, humorous, formal, ornate, and somber.  As with attitude, an author’s tone in the exam’s passages can rarely be described by one word.  Expect that it will be more complex.  

Transition—a word or phrase that links different ideas.  Used especially, although not exclusively, in expository and argumentative writing, transitions effectively signal a shift from one idea to another.  A few commonly used transitional words or phrases are furthermore, consequently, nevertheless, for example, in addition, likewise, similarly, and on the contrary.
Understatement—the ironic minimalizing of fact, understatement presents something as less significant than it is.  The effect can frequently be humorous and emphatic.

Wit—In modern usage, wit it intellectually amusing language that surprises and delights.  A witty statement is humorous, while suggesting the speaker’s verbal power in creating ingenious and perceptive remarks.  Wit usually uses terse language that makes a pointed statement.  Historically, with originally meant basic understanding.  Its meaning evolved to include speed of understanding, and finally (in the early seventeenth century), it grew to mean quick perception including creative fancy.

Terms for the Essay Section
The following words and phrases have appeared in recent AP language exam essay topics.  While not a comprehensive list of every word or phrase you might encounter, it will help you understand what you’re being asked to do for a topic.
Attitude—A writer’s intellectual position or emotion regarding the subject of the writing.  In the essay section, except to be asked what the writer’s attitude is and how his or her language conveys that attitude.  Also be aware that, although the singular term “attitude” is used in this definition and on the exam, the passage will rarely have only one attitude.  More often than not, the author’s attitude will be more complex than that, and the student who presents this complexity—no matter how subtle the differences—will appear to be more astute than the student who only uses one adjective to describe attitude.  Of course, don’t force an attitude that has no evidence in the passage, but rather understand that an accurate statement of an author’s attitude is not likely to be a blatantly obvious idea.  If it were that simple, the test committee wouldn’t ask you to discuss it.
Concrete Detail—Strictly defined, “concrete” refers to nouns that name physical objects—a bridge, a book, or a coat.  Concrete nouns are the opposite of abstract nouns (which refer to concepts like freedom and love).  However, as used in the essay portion of the AP test, this term has a slightly different connotation.  The directions may read something like this:  “Provide concrete detail that will convince the reader.”  This means that your essay should include detail in the passage; at times, you’ll be asked to provide detail from your own life (reading, observation, experience, and so forth).
Descriptive detail—When an essay uses this phrase, look for the writer’s sensory description.  Descriptive detail appealing to the visual sense is usually the most predominant, but don’t overlook other sensory detail.  As usual, after you identify a passage’s descriptive detail, analyze its effect.

Devices—the figures of speech, syntax, diction, and other stylistic elements that collectively produce a particular artistic effect.

Language—When you’re asked to “analyze the language,” concentrate on how the elements of language combine to form a whole—how diction, syntax, figurative language, and sentence structure create a cumulative effect.

Narrative Devices—this term describes the tools of the storyteller (also used in nonfiction), such as ordering events so that they build to a climatic moment or withholding information until a crucial or appropriate moment when revealing it creates a desired effect.  On the essay exam, this term may also apply to biographical and autobiographical writing.

Narrative Technique—The style of telling the “story,” even if the passage is nonfiction.  Concentrate on the order of events and on their detail in evaluating a writer’s technique.

Persuasive Devices—When asked to analyze an author’s persuasive devices, look for the words in the passage that have strong connotations—words that intensify the emotional effect.  In addition, analyze how these words complement the writer’s argument as it builds logically.  Speeches are often used in this context, since they are generally designed to persuade.
Persuasive Essay—When asked to write a persuasive essay, you should present a coherent argument in which the evidence builds to a logical and relevant conclusion.  Strong persuasive essays often appeal to the audience’s emotions or ethical standards.

Resources of language—this phrase refers to all the devices of composition available to a writer, such as diction, syntax, sentence structure, and figures of speech.  The cumulative effect of a work is produced by the resources of language a writer chooses.

Rhetorical features—this phrase refers to how a passage is constructed.  If asked to consider rhetorical structure, look at the passage’s organization and how the writer combines images, details, or arguments to serve his or her purpose.

Sentence Structure—when an essay question asks you to analyze sentence structure, look at the type of sentences the author uses.  Remember that the basic sentence structures are simple, compound, and complex, and variations created with sentence combining.  Also consider variation or lack of it in sentence length, any unusual devices in sentence construction, such as repetition or inverted word order, and any unusual word or phrase placement.  As with all devices, be prepared to discuss the effect of the sentence structure.  For example, a series of short, simple sentences or phrases can produce a feeling of speed and choppiness, which may suit the author’s purpose.
Stylistic devices—an essay that mentions stylistic devices is asking you to note and analyze all of the other elements in language that contribute to style—such as diction, syntax, tone, attitude, figures of speech, connotations, and repetition.

Glossary of Literary Terms
A

Accent The emphasis, or stress, given a syllable in pronunciation. We say "syllable" not "syllable," "emphasis" not "emphasis." Accents can also be used to emphasize a particular word in a sentence: Is she content with the contents of the yellow package?
Accentual Verse—a system of verse in which accents are used to determine the length of lines of poetry.  The number of syllables per line is unimportant.  Accentual verse is found mainly in the works of the earliest poets, dating from the eighth century.

Accentual-Syllabic Verse—a type of verse in which the counting of accents and syllables occurs within the same line.  It is the type of poetry most people instantly recognize as “poetic,” for it has a definite beat and often rhymes.

Act A major division in the action of a play. The ends of acts are typically indicated by lowering the curtain or turning up the houselights. Playwrights frequently employ acts to accommodate changes in time, setting, characters onstage, or mood. In many full-length plays, acts are further divided into scenes, which often mark a point in the action when the location changes or when a new character enters.
Aesthetic Movement—In the early nineteenth century, a devotion to beauty developed in France.  The movement rejected the notion that the value of literature was related to morality—a sense of right and wrong—or some sort of usefulness.  Instead, it put forth the idea that art was independent of any moral or didactic (instructive) end.  The Aesthetics’ slogan was “art for art’s sake,” and many of the writers involved actively attacked the idea that art should serve any “purpose” in the traditional sense.  In the late 1900s in England, the movement was represented by Oscar Wilde and Walter Pater.  The term “fin de siècle” (end of the century), which earlier stood for progress, come to imply decadence—great refinement of style but a marked tendency toward the abnormal or freakish in content.  When used as a proper noun, Decadence, refers to the Aesthetic Movement.
Allegory A narration or description usually restricted to a single meaning because its events, actions, characters, settings, and objects represent specific abstractions or ideas. Although the elements in an allegory may be interesting in themselves, the emphasis tends to be on what they ultimately mean. Characters may be given names such as Hope, Pride, Youth, and Charity; they have few if any personal qualities beyond their abstract meanings. These personifications are not symbols because, for instance, the meaning of a character named Charity is precisely that virtue.

Alliteration The repetition of the same consonant sounds in a sequence of words, usually at the beginning of a word or stressed syllable: "descending dew drops"; "luscious lemons." Alliteration is based on the sounds of letters, rather than the spelling of words; for example, "keen" and "car" alliterate, but "car" and "cite" do not. Used sparingly, alliteration can intensify ideas by emphasizing key words, but when used too self-consciously, it can be distracting, even ridiculous, rather than effective.

Allusion A brief reference to a person, place, thing, event, or idea in history or literature. Allusions conjure up biblical authority, scenes from Shakespeare’s plays, historic figures, wars, great love stories, and anything else that might enrich an author’s work. Allusions imply reading and cultural experiences shared by the writer and reader, functioning as a kind of shorthand whereby the recalling of something outside the work supplies an emotional or intellectual context, such as a poem about current racial struggles calling up the memory of Abraham Lincoln.

Ambiguity Allows for two or more simultaneous interpretations of a word, phrase, action, or situation, all of which can be supported by the context of a work. Deliberate ambiguity can contribute to the effectiveness and richness of a work, for example, in the open-ended conclusion to Hawthorne’s "Young Goodman Brown." However, unintentional ambiguity obscures meaning and can confuse readers.

Anagram A word or phrase made from the letters of another word or phrase, as "heart" is an anagram of "earth." Anagrams have often been considered merely an exercise of one’s ingenuity, but sometimes writers use anagrams to conceal proper names or veiled messages, or to suggest important connections between words, as in "hated" and "death."

Anapestic meter See foot.
Anecdote A brief story that gets the reader’s interest and sheds light on the writer’s main idea and theme.  To accomplish the writer’s aims, anecdotes often describe funny, interesting, and unusual events or people.
Antagonist The character, force, or collection of forces in fiction or drama that opposes the protagonist and gives rise to the conflict of the story; an opponent of the protagonist, such as Claudius in Shakespeare’s play Hamlet. See also character, conflict.

Antihero A protagonist who has the opposite of most of the traditional attributes of a hero. He or she may be bewildered, ineffectual, deluded, or merely pathetic. Often what antiheroes learn, if they learn anything at all, is that the world isolates them in an existence devoid of God and absolute values. Yossarian from Joseph Heller’s Catch-22 is an example of an antihero. See also character.

Apostrophe An address, either to someone who is absent and therefore cannot hear the speaker or to something nonhuman that cannot comprehend. Apostrophe often provides a speaker the opportunity to think aloud.

Article a short work of nonfiction.  You can find articles in magazines, newspapers, and books.
Archetype A term used to describe universal symbols that evoke deep and sometimes unconscious responses in a reader. In literature, characters, images, and themes that symbolically embody universal meanings and basic human experiences, regardless of when or where they live, are considered archetypes. Common literary archetypes include stories of quests, initiations, scapegoats, descents to the underworld, and ascents to heaven. See also mythological criticism.

Aside In drama, a speech directed to the audience that supposedly is not audible to the other characters onstage at the time. When Hamlet first appears onstage, for example, his aside "A little more than kin, and less than kind!" gives the audience a strong sense of his alienation from King Claudius. See also soliloquy.

Assonance The repetition of internal vowel sounds in nearby words that do not end the same, for example, "asleep under a tree," or "each evening." Similar endings result in rhyme, as in "asleep in the deep." Assonance is a strong means of emphasizing important words in a line. See also alliteration, consonance.
Author’s Purpose The author’s goal in writing a selection.  Common purposes include to entertain, instruct, persuade, or describe.  A selection may have more than one author’s purpose, but one purpose is often the most important.
Autobiography A person’s story of his or her own life.  An autobiography is nonfiction and describes key events from the person’s life.

B
Ballad Traditionally, a ballad is a song, transmitted orally from generation to generation, that tells a story and that eventually is written down. As such, ballads usually cannot be traced to a particular author or group of authors. Typically, ballads are dramatic, condensed, and impersonal narratives, such as "Bonny Barbara Allan." A ballad stanza rhymes abcb. A literary ballad is a narrative poem that is written in deliberate imitation of the language, form, and spirit of the traditional ballad, such as Keats’s "La Belle Dame sans Merci." Ballads sometimes employ incremental repetition, the repetition of a previous line or lines but with a slight variation to advance the narrative, as in these lines from “The Cruel Brother”: 

O what will you leave to your father dear?

The silver-shode steed that brought me here.

And what will you leave to your mother clear?

My velvet pall and my silken gear.
Ballad stanza A four-line stanza, known as a quatrain, consisting of alternating eight- and six-syllable lines. Usually only the second and fourth lines rhyme (an abcb pattern). Coleridge adopted the ballad stanza in "The Rime of the Ancient Mariner."

All in a hot and copper sky
The bloody Sun, at noon,
Right up above the mast did stand,
No bigger than the Moon.
See also ballad, quatrain.
Biography a true story about a person’s life written by another person.  Biographies are often written about well-known, important people, although any person can be the subject.
Biographical criticism An approach to literature which suggests that knowledge of the author’s life experiences can aid in the understanding of his or her work. While biographical information can sometimes complicate one’s interpretation of a work, and some formalist critics (such as the New Critics) disparage the use of the author’s biography as a tool for textual interpretation, learning about the life of the author can often enrich a reader’s appreciation for that author’s work. See also cultural criticism, formalist criticism, new criticism.

Blank verse Unrhymed iambic pentameter. Blank verse is the English verse form closest to the natural rhythms of English speech and therefore is the most common pattern found in traditional English narrative and dramatic poetry from Shakespeare to the early twentieth century. Shakespeare’s plays use blank verse extensively. For example, “Time hath, my Lord, a wallet at his back,/wherein he puts alms for oblivion.”
Breve U mark over a syllable to indicate that it is not accented.

Broadside ballad a poem of any sort printed on a large sheet—thus the “broadside” –and sold by the street singers in the sixteenth century.  Not until the eighteenth century was the word “ballad” limited to traditional narrative song.

Burlesque  any imitation of people or literary type that, by distortion, aims to amuse.  Burlesque tends to ridicule faults, not serious vices.  Thus, it is not to be confused with satire, for burlesque makes fun of a minor fault with the aim or arousing amusement rather than contempt or indignation.  Also, it need not make us devalue the original.  For example, T.S. Eliot’s “The Hallow Men” is parodied in Myra Buttle’s “Sweeniad.”  An excerpt from the original poem reads: 

Between the conception

And the creation

Between the emotion

And the response

Falls the shadow.

While the burlesque is:

Between the mustification

And the deception

Between the multiplication

And the division

Falls the Tower of London.
C
Cacophony Language that is discordant and difficult to pronounce, such as this line from John Updike’s "Player Piano": "never my numb plunker fumbles." Cacophony ("bad sound") may be unintentional in the writer’s sense of music, or it may be used consciously for deliberate dramatic effect. See also euphony.

Caesura A pause within a line of poetry that contributes to the rhythm of the line. A caesura can occur anywhere within a line and need not be indicated by punctuation. In scanning a line, caesuras are indicated by a double vertical line (||). See also meter, rhythm, scansion.

Canon Those works generally considered by scholars, critics, and teachers to be the most important to read and study, which collectively constitute the "masterpieces" of literature. Since the 1960s, the traditional English and American literary canon, consisting mostly of works by white male writers, has been rapidly expanding to include many female writers and writers of varying ethnic backgrounds.

Carpe diem The Latin phrase meaning "seize the day." This is a very common literary theme, especially in lyric poetry, which emphasizes that life is short, time is fleeting, and that one should make the most of present pleasures. Robert Herrick’s poem "To the Virgins, to Make Much of Time" employs the carpe diem theme.

Catharsis Meaning "purgation," catharsis describes the release of the emotions of pity and fear by the audience at the end of a tragedy. In his Poetics, Aristotle discusses the importance of catharsis. The audience faces the misfortunes of the protagonist, which elicit pity and compassion. Simultaneously, the audience also confronts the failure of the protagonist, thus receiving a frightening reminder of human limitations and frailties. Ultimately, however, both these negative emotions are purged, because the tragic protagonist’s suffering is an affirmation of human values rather than a despairing denial of them. See also tragedy.

Character, characterization A character is a person presented in a dramatic or narrative work, and characterization is the process by which a writer makes that character seem real to the reader. A hero or heroine, often called the protagonist, is the central character who engages the reader’s interest and empathy. The antagonist is the character, force, or collection of forces that stands directly opposed to the protagonist and gives rise to the conflict of the story. A static character does not change throughout the work, and the reader’s knowledge of that character does not grow, whereas a dynamic character undergoes some kind of change because of the action in the plot. A flat character embodies one or two qualities, ideas, or traits that can be readily described in a brief summary. They are not psychologically complex characters and therefore are readily accessible to readers. Some flat characters are recognized as stock characters; they embody stereotypes such as the "dumb blonde" or the "mean stepfather." They become types rather than individuals. Round characters are more complex than flat or stock characters, and often display the inconsistencies and internal conflicts found in most real people. They are more fully developed, and therefore are harder to summarize. Authors have two major methods of presenting characters: showing and telling. Showing allows the author to present a character talking and acting, and lets the reader infer what kind of person the character is. In telling, the author intervenes to describe and sometimes evaluate the character for the reader. Characters can be convincing whether they are presented by showing or by telling, as long as their actions are motivated. Motivated action by the characters occurs when the reader or audience is offered reasons for how the characters behave, what they say, and the decisions they make. Plausible action is action by a character in a story that seems reasonable, given the motivations presented. 
Characterization the different ways an author tells readers about characters.  Writers can tell about characters directly or let readers reach their own decisions about a character indirectly by showing the comments, thoughts, and actions of the other characters.

Chorus In Greek tragedies (especially those of Aeschylus and Sophocles), a group of people who serve mainly as commentators on the characters and events. They add to the audience’s understanding of the play by expressing traditional moral, religious, and social attitudes. The role of the chorus in dramatic works evolved through the sixteenth century, and the chorus occasionally is still used by modern playwrights such as T. S. Eliot in Murder in the Cathedral. See also drama.
Chronological order the arrangement of the events of a story in time order from first to last. 
Cliché An idea or expression that has become tired and trite from overuse, its freshness and clarity having worn off. Clichés often anesthetize readers, and are usually a sign of weak writing. See also sentimentality, stock responses.

Climax the highest point in the action.  During the climax, the conflict is resolved and the end of the story becomes clear.  The climax is also called the turning point.
Closet drama A play that is written to be read rather than performed onstage. In this kind of drama, literary art outweighs all other considerations. See also drama.

Colloquial Refers to a type of informal diction that reflects casual, conversational language and often includes slang expressions. See also diction.

Comedy A work intended to interest, involve, and amuse the reader or audience, in which no terrible disaster occurs and that ends happily for the main characters. High comedy refers to verbal wit, such as puns, whereas low comedy is generally associated with physical action and is less intellectual. Romantic comedy involves a love affair that meets with various obstacles (like disapproving parents, mistaken identities, deceptions, or other sorts of misunderstandings) but overcomes them to end in a blissful union. Shakespeare’s comedies, such as A Midsummer Night’s Dream, are considered romantic comedies.

Comic relief A humorous scene or incident that alleviates tension in an otherwise serious work. In many instances these moments enhance the thematic significance of the story in addition to providing laughter. When Hamlet jokes with the gravediggers we laugh, but something hauntingly serious about the humor also intensifies our more serious emotions.
Conceit A long, complex metaphor.  In John Donne’s “A Valediction Forbidding Mourning,” the souls of the lovers become the same as the two legs of a draftsman’s compass.

Conclusion The end of an article, play, poem, or book.  The term can also refer to an opinion.

Concrete Poems Poems in which the shape, not the words, is what matters.  George Herbert’s “Easter Wings” is an example.  Also called emblematic poetry.
Conflict The struggle within the plot between opposing forces. The protagonist engages in the conflict with the antagonist, which may take the form of a character, society, nature, or an aspect of the protagonist’s personality. Characters can have internal or external conflicts.

Connotation Associations and implications that go beyond the literal meaning of a word, which derive from how the word has been commonly used and the associations people make with it. For example, the word eagle connotes ideas of liberty and freedom that have little to do with the word’s literal meaning. See also denotation.

Consonance A common type of near rhyme that consists of identical consonant sounds preceded by different vowel sounds: home, same; worth, breath. See also rhyme.

Context the part of a selection that contains a particular word or group of words.  Effective readers use the context to help them define the meaning of a word.
Contrast Contrast shows the difference between two objects.  Contrast is the opposite of comparison, which shows similarities.  In the following example by William Shakespeare, we see his mistress contrasted to various accepted symbols of adoration:
My mistress’ eyes are nothing like the sun;

Coral is far more red than her lips’ red;

I snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head.

Consonance a type of half-rhyme in which the consonants agree but the vowels do not, as in the words “luck” and “lick.”
Convention A characteristic of a literary genre (often unrealistic) that is understood and accepted by audiences because it has come, through usage and time, to be recognized as a familiar technique. For example, the division of a play into acts and scenes is a dramatic convention, as are soliloquies and asides. flashbacks and foreshadowing are examples of literary conventions.

Couplet Two consecutive lines of poetry that usually rhyme and have the same meter. A heroic couplet is a couplet written in rhymed iambic pentameter.
D
Dead metaphor a metaphor that has lost its figurative value through overuse. “Foot of a hill” or “eye of a needle” are examples.
Detail a small piece of information.  In a paragraph, the main idea tells what the paragraph is about, and the details give information to support or explain the main idea.
Denotation The dictionary meaning of a word. See also connotation.

Dénouement A French term meaning "unraveling" or "unknotting," used to describe the resolution of the plot following the climax. See also plot, resolution.

Dialect A type of informational diction. Dialects are spoken by definable groups of people from a particular geographic region, economic group, or social class. Writers use dialect to contrast and express differences in educational, class, social, and regional backgrounds of their characters. See also diction.

Dialogue The verbal exchanges between characters. Dialogue makes the characters seem real to the reader or audience by revealing firsthand their thoughts, responses, and emotional states. Mark Twain’s The Adventure of Huckleberry Finn uses dialect extensively.
Diction A writer’s choice of words, phrases, sentence structures, and figurative language, which combine to help create meaning. Formal diction consists of a dignified, impersonal, and elevated use of language; it follows the rules of syntax exactly and is often characterized by complex words and lofty tone. Middle diction maintains correct language usage, but is less elevated than formal diction; it reflects the way most educated people speak. Informal diction represents the plain language of everyday use, and often includes idiomatic expressions, slang, contractions, and many simple, common words. Poetic diction refers to the way poets sometimes employ an elevated diction that deviates significantly from the common speech and writing of their time, choosing words for their supposedly inherent poetic qualities. Since the eighteenth century, however, poets have been incorporating all kinds of diction in their work and so there is no longer an automatic distinction between the language of a poet and the language of everyday speech. See also dialect.
Diary a writer’s record of his or her experiences, ideas, and feelings
Didactic poetry Poetry designed to teach an ethical, moral, or religious lesson. Michael Wigglesworth’s Puritan poem “Day of Doom” is an example of didactic poetry as is Milton’s Paradise Lost.

Doggerel A derogatory term used to describe poetry whose subject is trite and whose rhythm and sounds are monotonously heavy-handed. In Butler’s lines:

More peevish, cross, and splenetic

Than dog distract or monkey sick. 
Drama Derived from the Greek word dram, meaning "to do" or "to perform," the term drama may refer to a single play, a group of plays ("Jacobean drama"), or to all plays ("world drama"). Drama is designed for performance in a theater; actors take on the roles of characters, perform indicated actions, and speak the dialogue written in the script. Play is a general term for a work of dramatic literature, and a playwright is a writer who makes plays.

Dramatic monologue A type of lyric poem in which a character (the speaker) addresses a distinct but silent audience imagined to be present in the poem in such a way as to reveal a dramatic situation and, often unintentionally, some aspect of his or her temperament or personality. For example, T.S.Eliot’s “The Love Song of J. Alfred Prufrock,” the speaker’s timid self addresses his aggressively amorous self.
Dramatic Poetry a play written in poem form.
E
Elegy A mournful, contemplative lyric poem written to commemorate someone who is dead, often ending in a consolation. Tennyson’s In Memoriam, written on the death of Arthur Hallam, is an elegy. Elegy may also refer to a serious meditative poem produced to express the speaker’s melancholy thoughts. See also lyric.
Elision the elimination of a vowel, consonant, or syllable in pronunciation.  It usually occurs in verse at the end of a word when the next word begins with a vowel and is used to shorten or lengthen a line to make it fit metrical requirements.
Emblematic Poems A poem that takes the shape of the subject of the poem.  An emblematic poem on a swan, for example, would be in the shape of a swan.
Epic A long narrative poem, told in a formal, elevated style, that focuses on a serious subject and chronicles heroic deeds and events important to a culture or nation. Milton’s “Paradise Lost”, which attempts to "justify the ways of God to man," is an epic. There are two types of epics: the primary epic, which is a stately narrative about the noble class recited to the noble class; and the literary epic, a stately narrative about great events designed to be read.  Primary epics include Homer’s Iliad and Odyssey and Beowulf.  Literary epics include Vergil’s Aeneid and Milton’s Paradise Lost.
Epigram A brief, pointed, and witty poem that usually makes a satiric or humorous point. Epigrams are most often written in couplets, but take no prescribed form.
Epitaph a burial inscription, usually serious but sometimes humerous.  John Gay’s own serves as an example: “Life is a jest and all things show it:/ I thought so once, but now I know it.”
Epiphany In fiction, when a character suddenly experiences a deep realization about himself or herself; a truth which is grasped in an ordinary rather than a melodramatic moment.
Epithalamion a lyric poem in honor of a bride, bridegroom, or both. It is usually ceremonial and happy and is not simply praise of marriage but of a particular marriage.
Essay a brief prose writing on a particular subject or idea.

Eulogy Frequently confused with elegy, a eulogy is a poem praising the memory of a living or dead person.
Euphony Euphony ("good sound") refers to language that is smooth and musically pleasant to the ear. See also cacophony.

Exaggeration overstating an idea to achieve a specific literary effect.
Excerpt a part of a literary work that is printed on its own, separate from the whole.

Existentialism the writings of this literary movement stress the loneliness, insecurity, and irrevocability of human experience.  It also focuses on people’s anxious attempts to face these situations and their ultimately useless attempts to escape them.   
Exposition A narrative device, often used at the beginning of a work, that provides necessary background information about the characters and their circumstances. Exposition explains what has gone on before, the relationships between characters, the development of a theme, and the introduction of a conflict. See also flashback.
Expressionism this literary movement presents life as the author (or his character) passionately feels it to be, not as it appears on the surface.  Thus, the Expressionist’s work often consciously distorts the external appearance of an object in order to picture the object as the writer or artist feels it to really be.

Extended metaphor an extended metaphor results when a metaphor becomes long, elaborate, and complex.

Eye-rhyme words that are spelled the same and look alike but have a different sound.  This is shown in the following lines from Sir Walter Raleigh’s poem “The Nymphs Reply to the Shepherd”:

These pretty pleasures might me move 

To live with thee and be thy love.

F
Fable A short, easy-to-read story that teaches a lesson about people.  Fables often features animals that talk and act like people.
Fantasy a kind of writing that describes events that could not take place in real life.  Fantasy has unrealistic characters, settings, and events.
Farce A form of humor based on exaggerated, improbable incongruities. Farce involves rapid shifts in action and emotion, as well as slapstick comedy and extravagant dialogue. Malvolio, in Shakespeare’s Twelfth Night, is a farcical character.

Feminine ending a line that ends on an accented syllable.
Figures of speech Ways of using language that deviate from the literal, denotative meanings of words in order to suggest additional meanings or effects. Figures of speech say one thing in terms of something else, such as when an eager funeral director is described as a vulture. See also metaphor, simile.

Flashback A narrated scene that marks a break in the narrative in order to inform the reader or audience member about events that took place before the opening scene of a work. It is generally used to advance the plot.
Folk Tale a story that has been handed down from generation to generation.  Fables, fairytales, legends, tall tales, and myths are different types of folktales.  Many folktales contain unusual characters and a moral. 
Foot The metrical unit by which a line of poetry is measured. A foot usually consists of one stressed and one or two unstressed syllables. An iambic foot, which consists of one unstressed syllable followed by one stressed syllable ("away"), is the most common metrical foot in English poetry. A trochaic foot consists of one stressed syllable followed by an unstressed syllable ("lovely"). An anapestic foot is two unstressed syllables followed by one stressed one ("understand"). A dactylic foot is one stressed syllable followed by two unstressed ones ("desperate"). A spondee is a foot consisting of two stressed syllables ("dead set"), but is not a sustained metrical foot and is used mainly for variety or emphasis. 

Foreshadowing The introduction early in a story of verbal and dramatic hints that suggest what is to come later.
Frame story a shorter story within a larger one.  Often, the longer story introduces and closes the frame story.
Free verse Also called open form poetry, free verse refers to poems characterized by their nonconformity to established patterns of meter, rhyme, and stanza. Free verse uses elements such as speech patterns, grammar, emphasis, and breath pauses to decide line breaks, and usually does not rhyme. See open form.
G
Genre A French word meaning kind or type. The major genres in literature are poetry, fiction, drama, and essays. Genre can also refer to more specific types of literature such as comedy, tragedy, epic poetry, or science fiction.
H
Haiku A style of lyric poetry borrowed from the Japanese that typically presents an intense emotion or vivid image of nature, which, traditionally, is designed to lead to a spiritual insight. Haiku is a fixed poetic form, consisting of seventeen syllables organized into three unrhymed lines of five, seven, and five syllables. Today, however, many poets vary the syllabic count in their haiku. See also fixed form.

Half-rhyme a type of rhyme in which only the final consonant sounds of the words are identical.  The stressed vowel sounds as well as the initial consonant sounds differ.  Examples include soul:oil; firth:forth; trolley: bully.

Hero/heroine literary characters that we admire for the noble traits, such as bravery, selflessness, or cleverness.  In the past, the term “hero” was used to refer to a male character; the term “heroine” for a female character. Today, “hero” is used for both male and female characters.
Hubris or Hybris Excessive pride or self-confidence that leads a protagonist to disregard a divine warning or to violate an important moral law. In tragedies, hubris is a very common form of hamartia.
Humor parts of a story that are funny.  Humor can be created through sarcasm, word play, irony, and exaggeration.
Hyperbole A boldly exaggerated statement that adds emphasis without in-tending to be literally true, as in the statement "He ate everything in the house." Hyperbole (also called overstatement) may be used for serious, comic, or ironic effect. 
I
Iambic pentameter A metrical pattern in poetry which consists of five iambic feet per line. (An iamb, or iambic foot, consists of one unstressed syllable followed by a stressed syllable.) See also foot, meter.
Ictus mark over a syllable to indicate that it is accented.

Idiom an expression whose meaning cannot be taken literally.  “It’s raining buckets” and “he hit the ceiling” are examples of idioms.

Idyll a short, picturesque piece, usually about shepherds.  It presents an episode from the heroic past but stresses the pictorial rather than the heroic.  The most famous English example is Tennyson’s “Idylls of the King,” with detailed descriptions of several aspects of the Arthurian legends.
Image A word, phrase, or figure of speech (especially a simile or a metaphor) that addresses the senses, suggesting mental pictures of sights, sounds, smells, tastes, feelings, or actions. Images offer sensory impressions to the reader and also convey emotions and moods through their verbal pictures. See also figures of speech.
Imagists at their peak between 1912 and 1914, these poets sought to use common language, to regard all the world as possible subject matter, and to present in vivid and sharp detail a concentrated visual image.  “There should be no ideas but things,” said poet William Carlos Williams. Imagists usually wrote in free verse.  
Implicit or Submerged Metaphor if both terms of the metaphor present (“my winged heart” instead of “my heart is a bird”) are not present, we have a submerged metaphor.
Internal rhyme a type of rhyme that occurs within the line instead of at the end. Oscar Wilde’s “Each narrow cell within which we dwell” is an example of internal rhyme because cell and dwell rhyme.

Inciting Moment the beginning of the conflict
Invocation an address to a god or muse whose aid is sought.  Invocation is commonly found at the beginning of an epic.  For example, Milton’s “Sing, Heavenly Muse” at the opening of his Paradise Lost. 

Irony A literary device that uses contradictory statements or situations to reveal a reality different from what appears to be true. It is ironic for a firehouse to burn down, or for a police station to be burglarized. Verbal irony is a figure of speech that occurs when a person says one thing but means the opposite. Sarcasm is a strong form of verbal irony that is calculated to hurt someone through, for example, false praise. Dramatic irony creates a discrepancy between what a character believes or says and what the reader or audience member knows to be true. Tragic irony is a form of dramatic irony found in tragedies such as Oedipus the King, in which Oedipus searches for the person responsible for the plague that ravishes his city and ironically ends up hunting himself. Situational irony exists when there is an incongruity between what is expected to happen and what actually happens due to forces beyond human comprehension or control. The suicide of the seemingly successful main character in Edwin Arlington Robinson’s poem "Richard Cory" is an example of situational irony. Cosmic irony occurs when a writer uses God, destiny, or fate to dash the hopes and expectations of a character or of humankind in general. In cosmic irony, a discrepancy exists between what a character aspires to and what universal forces provide. Stephen Crane’s poem "A Man Said to the Universe" is a good example of cosmic irony, because the universe acknowledges no obligation to the man’s assertion of his own existence.

L

Legend a story handed down through time that explains how or why something in nature originated.  Legends are sometimes based in historical facts, but they often contain exaggerated details and characters.

Light Verse Playful poetry that often combines lightheartedness or whimsy with mild satire as in Suckling’s “Why so Pale and Wan, Fond Lover?” that concludes, “If of herself she will not loved,/nothing can make her;/the devil take her.” The definition of light verse changed in the late nineteenth century, however, to include less polished pieces such as nursery songs with funny rhymes and distorted pronunciations
Limerick A light, humorous style of fixed form poetry. Its usual form consists of five lines with the rhyme scheme aabba; lines 1, 2, and 5 contain three feet, while lines 3 and 4 usually contain two feet. Limericks range in subject matter from the silly to the obscene, and since Edward Lear popularized them in the nineteenth century, children and adults have enjoyed these comic poems. See also fixed form.

Line A sequence of words printed as a separate entity on the page. In poetry, lines are usually measured by the number of feet they contain. The names for various line lengths are as follows:

	monometer: one foot
dimeter: two feet 
trimeter: three feet 

tetrameter: four feet
	pentameter: five feet
hexameter: six feet
et 

octameter: eight feet


The number of feet in a line, coupled with the name of the foot, describes the metrical qualities of that line. See also end-stopped line, enjambment, foot, meter.
Literature a type of art expressed in writing.  Literature includes poetry, fiction, nonfiction, and drama.
Litote a special form of understatement.  It affirms something by negating its opposite.  For example, “He’s no fool” means he is very shrewd.
Lyric A type of brief poem that expresses the personal emotions and thoughts of a single speaker. It is important to realize, however, that although the lyric is uttered in the first person, the speaker is not necessarily the poet. There are many varieties of lyric poetry, including the dramatic monologue, elegy, haiku, ode, and sonnet forms.

M

Macaronic Verse verse containing words resembling a foreign language or a mixture of languages.  For example:
“Mademoiselle got the croix de guerre.

For washing soldiers’ underwear,

Hinky-dinky, parley-vous.”

Main Character the most important figure in a novel, short story, poem, or play.

Masculine a line that ends on an unaccented syllable.

Memoir a first-person prose selection about an event.

Metamorphosis occurs when a person changes form or shape.  For example, in ancient myths, different characters often change into stars, animals, and trees.
Metaphor A metaphor is a figure of speech that makes a comparison between two unlike things, without using the word like or as. Metaphors assert the identity of dissimilar things, as when Macbeth asserts that life is a "brief candle." Metaphors can be subtle and powerful, and can transform people, places, objects, and ideas into whatever the writer imagines them to be. An implied metaphor is a more subtle comparison; the terms being compared are not so specifically explained. For example, to describe a stubborn man unwilling to leave, one could say that he was "a mule standing his ground." This is a fairly explicit metaphor; the man is being compared to a mule. But to say that the man "brayed his refusal to leave" is to create an implied metaphor, because the subject (the man) is never overtly identified as a mule. Braying is associated with the mule, a notoriously stubborn creature, and so the comparison between the stubborn man and the mule is sustained. Implied metaphors can slip by inattentive readers who are not sensitive to such carefully chosen, highly concentrated language. An extended metaphor is a sustained comparison in which part or all of a poem consists of a series of related metaphors. Robert Francis’s poem "Catch" relies on an extended metaphor that compares poetry to playing catch. A controlling metaphor runs through an entire work and determines the form or nature of that work. The controlling metaphor in Anne Bradstreet’s poem "The Author to Her Book" likens her book to a child. Synecdoche is a kind of metaphor in which a part of something is used to signify the whole, as when a gossip is called a "wagging tongue," or when ten ships are called "ten sails." Sometimes, synecdoche refers to the whole being used to signify the part, as in the phrase "Boston won the baseball game." Clearly, the entire city of Boston did not participate in the game; the whole of Boston is being used to signify the individuals who played and won the game. Metonymy is a type of metaphor in which something closely associated with a subject is substituted for it. In this way, we speak of the "silver screen" to mean motion pictures, "the crown" to stand for the king, "the White House" to stand for the activities of the president. See also figures of speech, personification, simile.
Metaphysical Poets the most important metaphysical poets include John Donne (1572-1631) and his seventeenth-century followers, Andrew Marvell, George Herbert, Abraham Cowley, Richard Crashaw, and Henry Vaughn.  These poets reacted against the traditional rules of Elizabethan love poetry to create a more witty and ironic poetry. Instead of penning smooth lines comparing a woman’s beauty to something tradition like a rose, these poets wrote colloquial and often metrically irregular lines, filled with difficult and more searching comparisons. These comparisons are called conceits, a striking parallel of two highly unlike things.
Meter When a rhythmic pattern of stresses recurs in a poem, it is called meter. Metrical patterns are determined by the type and number of feet in a line of verse; combining the name of a line length with the name of a foot concisely describes the meter of the line. Rising meter refers to metrical feet which move from unstressed to stressed sounds, such as the iambic foot and the anapestic foot. Falling meter refers to metrical feet which move from stressed to unstressed sounds, such as the trochaic foot and the dactylic foot. See also accent, foot, iambic pentameter, line.
Length                Name of Meter

One                    monometer

Two                    dimeter

Three                 trimeter

Four                   tetrameter

Five                   pentameter

Six                     hexameter

Seven                heptameter
Metonymy the substitution of one item for another item that it suggests or to which it is closely related. For example, if a letter is said to be in Milton’s own hand, it means that the letter is in Milton’s own handwriting.
Minor Character a less important figure in a literary work.  A minor character serves as a contrast to the main character or to advance the plot.
Mixed Metaphor a combination of two metaphors, often with absurd results.  For example, “Let’s iron out the bottlenecks,” would be silly, for it is obvious that it is an impossibility.
Mock Epic or Mock Heroic pokes fun at low activities by treating them in an elevated style of an epic.  The humor results from the difference between the low subject and the lofty treatment it is accorded.  Alexander Pope’s “The Rape of the Lock” is a famous mock epic. It deals with the cutting of a lock of hair.
Mood the strong feeling we get from a literary work.  The mood is created by characterization, description, images, and dialogue.  Some possible moods include terror, horror, tension, calmness, and suspense.

Moral a lesson about right or wrong.  Sometimes, the minor can be stated directly.  Other times, readers have to infer the moral from the plot, characters, and setting.

Myth a story from ancient days that explains certain aspects of life and nature.  The Greek and Roman myths, as with many other myths, are about gods and goddesses.

N

Narration writing that tells a story.  
Narrative poem A poem that tells a story. A narrative poem may be short or long, and the story it relates may be simple or complex. See also ballad, epic.

Narrator The voice of the person telling the story, not to be confused with the author’s voice. With a first-person narrator, the I in the story presents the point of view of only one character. The reader is restricted to the perceptions, thoughts, and feelings of that single character. For example, in Melville’s "Bartleby, the Scrivener," the lawyer is the first-person narrator of the story. First-person narrators can play either a major or a minor role in the story they are telling. An unreliable narrator reveals an interpretation of events that is somehow different from the author’s own interpretation of those events. Often, the unreliable narrator’s perception of plot, characters, and setting becomes the actual subject of the story, as in Melville’s "Bartleby, the Scrivener." Narrators can be unreliable for a number of reasons: they might lack self-knowledge (like Melville’s lawyer), they might be inexperienced, they might even be insane. Naive narrators are usually characterized by youthful innocence, such as Mark Twain’s Huck Finn or J. D. Salinger’s Holden Caulfield. An omniscient narrator is an all-knowing narrator who is not a character in the story and who can move from place to place and pass back and forth through time, slipping into and out of characters as no human being possibly could in real life. Omniscient narrators can report the thoughts and feelings of the characters, as well as their words and actions. The narrator of The Scarlet Letter is an omniscient narrator. Editorial omniscience refers to an intrusion by the narrator in order to evaluate a character for a reader, as when the narrator of The Scarlet Letter describes Hester’s relationship to the Puritan community. Narration that allows the characters’ actions and thoughts to speak for themselves is called neutral omniscience. Most modern writers use neutral omniscience so that readers can reach their own conclusions. Limited omniscience occurs when an author restricts a narrator to the single perspective of either a major or minor character. The way people, places, and events appear to that character is the way they appear to the reader. Sometimes a limited omniscient narrator can see into more than one character, particularly in a work that focuses on two characters alternately from one chapter to the next. Short stories, however, are frequently limited to a single character’s point of view. See also persona, point of view, stream-of-consciousness technique.
Naturalism attempted to portray a scientifically accurate, detached picture of life, including everything and selecting nothing for particular emphasis.  Many of the Naturalists were influenced by the evolutionary thought and regarded people as devoid of free will or soul, creatures whose fate was determined by environment and heredity.
Nonfiction a type of writing about real people and events.  Essays, biographies, autobiographies, and articles are all examples of nonfiction.

Novel a long work of fiction.  The elements of a novel—plot, characterizations, setting, and theme—are developed in detail.  Novels usually have one main plot and several less important subplots.

o

Octave A poetic stanza of eight lines, usually forming one part of a sonnet. See also sonnet, stanza.

Ode A relatively lengthy lyric poem that often expresses lofty emotions in a dignified style. Odes are characterized by a serious topic, such as truth, art, freedom, justice, or the meaning of life; their tone tends to be formal. There is no prescribed pattern that defines an ode; some odes repeat the same pattern in each stanza, while others introduce a new pattern in each stanza. See also lyric.

Onomatopoeia A term referring to the use of a word that resembles the sound it denotes. Buzz, rattle, bang, and sizzle all reflect onomatopoeia. Onomatopoeia can also consist of more than one word; writers sometimes create lines or whole passages in which the sound of the words helps to convey their meanings.

Oral Tradition passing songs, poems, and stories down through the ages by word of mouth.  Since these selections are spoken rather than written, their words get changed.  As a result, there are many different versions of each work, and the original writers and tellers are no longer known.
Oxymoron A condensed form of paradox in which two contradictory words are used together, as in "sweet sorrow," "original copy,” “living death,” or “mute cry.”
P

Parable a short story that contains a moral or lesson.  Parables are very similar to fables.

Pastoral any writing concerning itself with shepherds may be called pastoral. Often set in Arcadia, a mountainous area in Greece, known for its simple shepherds who live an uncomplicated and contented life, a pastoral can also be called a bucolic, idyll, or an eclogue.  Rural life is usually shown as superior to tainted city life.
Paradox A statement that initially appears to be contradictory but then, on closer inspection, turns out to make sense. For example, John Donne ends his sonnet "Death, Be Not Proud" with the paradoxical statement "Death, thou shalt die." To solve the paradox, it is necessary to discover the sense that underlies the statement. Paradox is useful in poetry because it arrests a reader’s attention by its seemingly stubborn refusal to make sense.

Paraphrase A prose restatement of the central ideas of a poem, in your own language.

Parody A humorous imitation of another, usually serious, work. It can take any fixed or open form, because parodists imitate the tone, language, and shape of the original in order to deflate the subject matter, making the original work seem absurd. 
Pathetic Fallacy this is a specific kind of personification in which inanimate objects are given human emotions. John Ruskin originated the term in Modern Painters (1856). He uses the example of the “cruel crawling foam” of the ocean to discuss the pathetic fallacy: the ocean is not cruel, happy to inflict pain on others, as a person may be.  Ruskin obviously disapproved of such misstatement and allowed it only in verse where the poet was so moved by passion that he could not be expected to speak with greater accuracy. In good poetry, Ruskin argued, the speaker is able to contain his excess emotion to express himself accurately.
Personification A form of metaphor in which human characteristics are attributed to nonhuman things. Personification offers the writer a way to give the world life and motion by assigning familiar human behaviors and emotions to animals, inanimate objects, and abstract ideas. For example, in Keats’s "Ode on a Grecian Urn," the speaker refers to the urn as an "unravished bride of quietness." See also metaphor.

Persuasion a type of writing or speech that tries to move an audience to thought or action.  Newspaper editorials, advertisements, and letters to the editor are all examples or persuasive writing.
Plot An author’s selection and arrangement of incidents in a story to shape the action and give the story a particular focus. Discussions of plot include not just what happens, but also how and why things happen the way they do. Stories that are written in a pyramidal pattern divide the plot into three essential parts. The first part is the rising action, in which complication creates some sort of conflict for the protagonist. The second part is the climax, the moment of greatest emotional tension in a narrative, usually marking a turning point in the plot at which the rising action reverses to become the falling action. The third part, the falling action (or resolution) is characterized by diminishing tensions and the resolution of the plot’s conflicts and complications. In medias res is a term used to describe the common strategy of beginning a story in the middle of the action. In this type of plot, we enter the story on the verge of some important moment. 

Poetry a type of literature in which words are selected for their beauty, sound, and power to express feelings.  Traditionally, poems had a specific rhythm and rhyme, but such modern poetry as free verse does not have regular beat, rhyme, or line length.  Most poems are written lines, which are arranged together in groups called stanzas.
Point of view Refers to who tells us a story and how it is told. What we know and how we feel about the events in a work are shaped by the author’s choice of point of view. The teller of the story, the narrator, inevitably affects our understanding of the characters’ actions by filtering what is told through his or her own perspective. The various points of view that writers draw upon can be grouped into two broad categories: (1) the third-person narrator uses he, she, or they to tell the story and does not participate in the action; and (2) the first-person narrator uses I and is a major or minor participant in the action. In addition, a second-person narrator, you, is also possible, but is rarely used because of the awkwardness of thrusting the reader into the story, as in "You are minding your own business on a park bench when a drunk steps out and demands your lunch bag." An objective point of view employs a third-person narrator who does not see into the mind of any character. From this detached and impersonal perspective, the narrator reports action and dialogue without telling us directly what the characters think and feel. Since no analysis or interpretation is provided by the narrator, this point of view places a premium on dialogue, actions, and details to reveal character to the reader. See also narrator, stream-of-consciousness technique.

Prologue The opening speech or dialogue of a play, especially a classic Greek play, that usually gives the exposition necessary to follow the subsequent action. Today the term also refers to the introduction to any literary work. See also drama, exposition.

Prose poem A kind of open form poetry that is printed as prose and represents the most clear opposite of fixed form poetry. Prose poems are densely compact and often make use of striking imagery and figures of speech. See also fixed form, open form.

Protagonist The main character of a narrative; its central character who engages the reader’s interest and empathy. See also character.

Pun A play on words that relies on a word’s having more than one meaning or sounding like another word. Shakespeare and other writers use puns extensively, for serious and comic purposes; in Romeo and Juliet (III.i.101), the dying Mercutio puns, "Ask for me tomorrow and you shall find me a grave man." Puns have serious literary uses, but since the eighteenth century, puns have been used almost purely for humorous effect. See also comedy.

Q
Quatrain A four-line stanza. Quatrains are the most common stanzaic form in the English language; they can have various meters and rhyme schemes. See also meter, rhyme, stanza.
R

Realism the detailed presentation of appearances of everyday life.  The movement “sought to front the every-day world and catch the charm of its work-worn, care-worn, brave, kindly faces.” In its humble, everyday subject matter, Realism has its roots from Romanticism, but Realism generally shuns the Romantic interest in the exotic and the mysterious.

Refrain a line or a group of lines that are repeated at the end of a poem or song.  Refrains serve to reinforce the main point and create musical effects.

Repetition using the same sound, word, phrase, line, or grammatical structure over and over.  Authors use repetition to link related ideas and emphasize key points.
Resolution The conclusion of a plot’s conflicts and complications.
Rhyme The repetition of identical or similar concluding syllables in different words, most often at the ends of lines. Rhyme is predominantly a function of sound rather than spelling; thus, words that end with the same vowel sounds rhyme, for instance, day, prey, bouquet, weigh, and words with the same consonant ending rhyme, for instance vain, feign, rein, lane. Words do not have to be spelled the same way or look alike to rhyme. In fact, words may look alike but not rhyme at all. This is called eye rhyme, as with bough and cough, or brow and blow.

End rhyme is the most common form of rhyme in poetry; the rhyme comes at the end of the lines.

It runs through the reeds
And away it proceeds,
Through meadow and glade,
In sun and in shade.

The rhyme scheme of a poem describes the pattern of end rhymes. Rhyme schemes are mapped out by noting patterns of rhyme with small letters: the first rhyme sound is designated a, the second becomes b, the third c, and so on. Thus, the rhyme scheme of the stanza above is aabb. Internal rhyme places at least one of the rhymed words within the line, as in "Dividing and gliding and sliding" or "In mist or cloud, on mast or shroud." Masculine rhyme describes the rhyming of single-syllable words, such as grade or shade. Masculine rhyme also occurs where rhyming words of more than one syllable, when the same sound occurs in a final stressed syllable, as in defend and contend, betray and away. Feminine rhyme consists of a rhymed stressed syllable followed by one or more identical unstressed syllables, as in butter, clutter; gratitude, attitude; quivering, shivering. All the examples so far have illustrated exact rhymes, because they share the same stressed vowel sounds as well as sharing sounds that follow the vowel. In near rhyme (also called off rhyme, slant rhyme, and approximate rhyme), the sounds are almost but not exactly alike. A common form of near rhyme is consonance, which consists of identical consonant sounds preceded by different vowel sounds: home, same; worth, breath.

Rhyme scheme a regular pattern of words that end with the same sound.
Rhythm A term used to refer to the recurrence of stressed and unstressed sounds in poetry. Depending on how sounds are arranged, the rhythm of a poem may be fast or slow, choppy or smooth. Poets use rhythm to create pleasurable sound patterns and to reinforce meanings. Rhythm in prose arises from pattern repetitions of sounds and pauses that create looser rhythmic effects. See also meter.

Romance the Romance describes strange lands and wonderful adventures.  It allows the writer greater latitude to “mingle the Marvelous as a slight, delicate, and evanescent favor,” in Nathaniel Hawthorne’s words. The romance may include the traditional hero with the white hat on a white horse, the evil villain with the long black mustache, the lovely young woman in need of rescue, and the hairbreadth rescue.
S

Sarcasm crude and heavy-handed verbal irony
Scan/scanning to scan a poem is to figure out its meter
Scene In drama, a scene is a subdivision of an act. In modern plays, scenes usually consist of units of action in which there are no changes in the setting or breaks in the continuity of time. According to traditional conventions, a scene changes when the location of the action shifts or when a new character enters. See also act, convention, drama.

Sensory Language words that appeal to the five sense: sight, hearing, taste, touch, or smell.
Setting The physical and social context in which the action of a story occurs. The major elements of setting are the time, the place, and the social environment that frames the characters. Setting can be used to evoke a mood or atmosphere that will prepare the reader for what is to come, as in Nathaniel Hawthorne’s short story "Young Goodman Brown." Sometimes, writers choose a particular setting because of traditional associations with that setting that are closely related to the action of a story. For example, stories filled with adventure or romance often take place in exotic locales.

Sextets six-line stanzas
Short Story a narrative prose fiction shorter than a novel that focuses on a single character and a single event.  Most short stories can be read in one sitting and convey a single overall impression.
Simile A common figure of speech that makes an explicit comparison between two things by using words such as like, as, than, appears, and seems: "A sip of Mrs. Cook’s coffee is like a punch in the stomach." The effectiveness of this simile is created by the differences between the two things compared. There would be no simile if the comparison were stated this way: "Mrs. Cook’s coffee is as strong as the cafeteria’s coffee." This is a literal translation because Mrs. Cook’s coffee is compared with something like it—another kind of coffee. See also figures of speech, metaphor.

Slash used as a divider to separate feet in a line. It is also used to separate lines of poetry written in a straight text.
Socratic Irony this form of irony is named for Socrates, who usually pretended to be ignorant  when he was in fact cautious or tentative.  People who say “I do not understand; explain this to me” are Socratic ironists and their words are ironic because they do understand.
Soliloquy A dramatic convention by means of which a character, alone onstage, utters his or her thoughts aloud. Playwrights use soliloquies as a convenient way to inform the audience about a character’s motivations and state of mind. Shakespeare’s Hamlet delivers perhaps the best known of all soliloquies, which begins: "To be or not to be." See also aside, convention.

Sonnet A fixed form of lyric poetry that consists of fourteen lines, usually written in iambic pentameter. There are two basic types of sonnets, the Italian and the English. The Italian sonnet, also known as the Petrarchan sonnet, is divided into an octave, which typically rhymes abbaabba, and a sestet, which may have varying rhyme schemes. Common rhyme patterns in the sestet are cdecde, cdcdcd, and cdccdc. Very often the octave presents a situation, attitude, or problem that the sestet comments upon or resolves, as in John Keats’s "On First Looking into Chapman’s Homer." The English sonnet, also known as the Shakespearean sonnet, is organized into three quatrains and a couplet, which typically rhyme abab cdcd efef gg. This rhyme scheme is more suited to English poetry because English has fewer rhyming words than Italian. English sonnets, because of their four-part organization, also have more flexibility with respect to where thematic breaks can occur. Frequently, however, the most pronounced break or turn comes with the concluding couplet, as in Shakespeare’s "Shall I compare thee to a summer’s day?" See also couplet, iambic pentameter, line, octave, quatrain, sestet.

Speaker The voice used by an author to tell a story or speak a poem. The speaker is often a created identity, and should not automatically be equated with the author’s self. See also narrator, persona, point of view
Sprung Rhyme a reintroduction of accentual verse in the works of Gerard Manley Hopkins (1844-1889), in which strongly accented syllables are pushed up against unaccented ones to produce greater tension and emphasis within the verse.
Stage directions A playwright’s written instructions about how the actors are to move and behave in a play. They explain in which direction characters should move, what facial expressions they should assume, and so on. See also drama, script.

Stanza In poetry, stanza refers to a grouping of lines, set off by a space, that usually has a set pattern of meter and rhyme. See also line, meter, rhyme.

Stock responses Predictable, conventional reactions to language, characters, symbols, or situations.

Stream-of-consciousness technique The most intense use of a central consciousness in narration. The stream-of-consciousness technique takes a reader inside a character’s mind to reveal perceptions, thoughts, and feelings on a conscious or unconscious level. This technique suggests the flow of thought as well as its content; hence, complete sentences may give way to fragments as the character’s mind makes rapid associations free of conventional logic or transitions. James Joyce’s novel Ulysses makes extensive use of this narrative technique. See also narrator, point of view.

Stress The emphasis, or accent, given a syllable in pronunciation. See also accent.

Style The distinctive and unique manner in which a writer arranges words to achieve particular effects. Style essentially combines the idea to be expressed with the individuality of the author. These arrangements include individual word choices as well as matters such as the length of sentences, their structure, tone, and use of irony. See also diction, irony, tone.

Subplot The secondary action of a story, complete and interesting in its own right, that reinforces or contrasts with the main plot. There may be more than one subplot, and sometimes as many as three, four, or even more, running through a piece of fiction. Subplots are generally either analogous to the main plot, thereby enhancing our understanding of it, or extraneous to the main plot, to provide relief from it. See also plot.
Surrealism aims to go beyond what is usually considered “real” to the “super real,” which would include the world of dreams and the unconscious.  Surrealists shun middle-class ideals and artistic traditions, believing that all these deform the creations of the artist’s unconscious. Emphasizes spontaneity, feeling, and sincerity, which links it to Romanticism.
Suspense The anxious anticipation of a reader or an audience as to the outcome of a story, especially concerning the character or characters with whom sympathetic attachments are formed. Suspense helps to secure and sustain the interest of the reader or audience throughout a work.
Syllabic Verse a system of verse in which syllables are used to determine the length of a line of poetry.
Symbol A person, object, image, word, or event that evokes a range of additional meaning beyond and usually more abstract than its literal significance. Symbols are educational devices for evoking complex ideas without having to resort to painstaking explanations that would make a story more like an essay than an experience. Conventional symbols have meanings that are widely recognized by a society or culture. Some conventional symbols are the Christian cross, the Star of David, a swastika, or a nation’s flag. Writers use conventional symbols to reinforce meanings. Kate Chopin, for example, emphasizes the spring setting in "The Story of an Hour" as a way of suggesting the renewed sense of life that Mrs. Mallard feels when she thinks herself free from her husband. A literary or contextual symbol can be a setting, character, action, object, name, or anything else in a work that maintains its literal significance while suggesting other meanings. Such symbols go beyond conventional symbols; they gain their symbolic meaning within the context of a specific story. For example, the white whale in Melville’s Moby-Dick takes on multiple symbolic meanings in the work, but these meanings do not automatically carry over into other stories about whales. The meanings suggested by Melville’s whale are specific to that text; therefore, it becomes a contextual symbol. See also allegory.

Symbolist Movement believe in an invisible world beyond that of concrete events—Yeats, for example, experimented with automatic writing—but other Symbolists found the concrete world stimulated their writings.  They believed that an object was neither a real thing nor the holder of divine essence; it simply called forth emotions, which were communicated by words whose sounds would be able, they thought, to call forth the same emotion in the reader.
Synecdoche a substitution of a part of something for the whole, or the whole is used in place of one of the parts.  “Ten sails” would thus stand for ten ships.

Synesthesia a figure of speech that takes one of the five senses and creates a picture or image of sensation as perceived by another.  For example, “the golden cry of the trumpet” combines “golden,” a visual perception of color, with “cry,” hearing.  In the same manner, Emily Dickinson speaks of a fly’s “blue, uncertain stumbling buzz.”
Syntax The ordering of words into meaningful verbal patterns such as phrases, clauses, and sentences. Poets often manipulate syntax, changing conventional word order, to place certain emphasis on particular words. Emily Dickinson, for instance, writes about being surprised by a snake in her poem "A narrow Fellow in the Grass," and includes this line: "His notice sudden is." In addition to the alliterative hissing s-sounds here, Dickinson also effectively manipulates the line’s syntax so that the verb is appears unexpectedly at the end, making the snake’s hissing presence all the more "sudden."
T

Tall Tale a folk tale that exaggerates the main events or the characters’ abilities.  Tall tales came from the oral tradition, as pioneers sitting around the campfires at night tried to top each other’s outrageous stories.  Twain’s short story “The Notorious Jumping Frog of Calaveras County” is a tall tale.
Theme The central meaning or dominant idea in a literary work. A theme provides a unifying point around which the plot, characters, setting, point of view, symbols, and other elements of a work are organized. It is important not to mistake the theme for the actual subject of the work; the theme refers to the abstract concept that is made concrete through the images, characterization, and action of the text. In nonfiction, however, the theme generally refers to the main topic of the discourse.

Thesis The central idea of an essay. The thesis is a complete sentence (although sometimes it may require more than one sentence) that establishes the topic of the essay in clear, unambiguous language.

Tone The author’s implicit attitude toward the reader or the people, places, and events in a work as revealed by the elements of the author’s style. Tone may be characterized as serious or ironic, sad or happy, private or public, angry or affectionate, bitter or nostalgic, or any other attitudes and feelings that human beings experience. 
Transferred Epithet a word or phrase shifted from the noun it would usually describe to one that has no logical connection with it, as in Gray’s “drowsy tinklings,” where “drowsy” literally describes the sheep who wear the bells, but here is figuratively applied to the bells.  
Travesty takes a high theme and treats it in trivial terms, as in the Greek “Battle of the Frogs and Mice,” which travesties Homer.

U

Understatement The opposite of hyperbole, understatement (or litotes) refers to a figure of speech that says less than is intended. Understatement usually has an ironic effect, and sometimes may be used for comic purposes, as in Mark Twain’s statement, "The reports of my death are greatly exaggerated." See also hyperbole, irony.

V
Verse A generic term used to describe poetic lines composed in a measured rhythmical pattern, that are often, but not necessarily, rhymed. See also line, meter, rhyme, rhythm.

Villanelle A type of fixed form poetry consisting of nineteen lines of any length divided into six stanzas: five tercets and a concluding quatrain. The first and third lines of the initial tercet rhyme; these rhymes are repeated in each subsequent tercet (aba) and in the final two lines of the quatrain (abaa). Line 1 appears in its entirety as lines 6, 12, and 18, while line 3 reappears as lines 9, 15, and 19. Dylan Thomas’s "Do not go gentle into that good night" is a villanelle. See also fixed form, quatrain, rhyme, tercet.
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